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Shakespeare: Themes and Presentation 
 

Module Code   4ELIT015X 
Module Level   4  
Length             Session One, Three Weeks  
Site              Central London  
Host Course             London International Summer School  
Pre-Requisite            None 
Assessment            Textual Analysis 40%, Essay 60% 
 

 

Summary of module content 

Examination of a range of the dramatic works of William Shakespeare and of other 

poetry and drama of the English Renaissance.  Considers the context of 

Shakespearean drama from the sixteenth century to its interpretation and 

dissemination in the present day, from theatrical practice, the playhouses, acting 

companies and royal patronage of the Renaissance through to twenty-first century 

film and television adaptations. 

Learning outcomes 

On completing the module, the successful student will be able to: 

 demonstrate knowledge of the work of Shakespeare and his contemporaries: 

 describe the theatrical practices of the Shakespearean stage and the cultural 
climate in which it operated; 

 analyse the means by which Shakespeare has historically come to occupy a 
position of centrality in English Literature;  

 identify key literary movements in the English Renaissance; 

 analyse the literature of the period in relation to cultural, philosophical and 
theoretical debates; 

 analyse the generic and stylistic features of a range of prose, poetic and dramatic 
texts; 

 utilise secondary sources in written discussion 

 communicate effectively in good written English using recognised academic 
apparatus 

 

Indicative syllabus content  

Week one  
 
Writing and Performing in Renaissance England 
The playhouses, the companies, censorship and patronage 
Humanism, history, law and religious conflict – the History plays.  
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Week two  
 
Genre (tragedy) from Elizabethan to Jacobean periods. 
Sources, Themes and Issues in Shakespearean and Renaissance drama. 
Theatrical Interpretations, snapshots from1590 – the present.  
Introduction to the Sonnets and textual analysis exercise (1500 words)  
 
Week three   
 
Power, race, colonization and gender,  
Genre (comedy, late romance and city comedy). 
Shakespeare as Cultural Icon: Interpretations of Shakespeare, 1940 - the present. 

 
 
Teaching and learning methods 

The module is delivered via lectures and seminars, which will include a range of 

activities such as tutor and student presentations, supervised small group work and 

whole group discussion. There will also be the opportunity to develop skills in close 

textual analysis.  In addition, there will be supervised study visits to The Globe 

Theatre and relevant sites such as the Museum of London for background 

information on the English renaissance period. Students are encouraged to 

independently visit a production at the Open Air Theatre (Regent’s Park). 

 
Activity type Category  Student learning and teaching 

hours* 

Lecture Scheduled   12 

Seminar  Scheduled  24 

Tutorial Scheduled  

Project supervisor Scheduled  

Demonstration  Scheduled  

Practical Classes and workshops Scheduled  

Supervised time in studio/workshop Scheduled  

Fieldwork  Scheduled  

External visits  Scheduled 12 

Work based learning  Scheduled  

Total Scheduled   48 

Placement Placement   
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Independent study  Independent  152 

Total student learning and teaching hours  200 

*the hours per activity type are indicative and subject to change.  

 

 Assessment rationale  

The module is assessed via coursework consisting of a textual analysis exercise and 
an essay. Both elements of assessment will allow students to demonstrate key skills 
of literacy and effective communication. 
 

Assessment criteria 

In the textual analysis exercise students are expected to demonstrate that they 
can: 
 

• identify the passage of text under consideration 

• locate the passage within the whole text 

• select, comment upon and explain the most significant points in the passage 

• identify particular literary and rhetorical features such as, for example, 

metaphor, metre or argument 

• communicate in good written English 

 

In the essay students are expected to demonstrate that they can: 

 
• understand the question set 

• select, utilise and synthesise appropriate material (including secondary sources) 

• show a knowledge and critical understanding of Shakespeare’s work in the 

context of the period and the work of his contemporaries 

• produce a structured essay containing a clear argument that answers the set 

question 

• communicate in good written English 

• use appropriate scholarly apparatus, including referencing and bibliography. 

 

Assessment methods and weightings 

Assessment name  
Weighting 
% 

Qualifying 
mark % 

Qualifying 
set 

Assessment type (e.g. 
essay, presentation, 
open exam or closed 
exam)  

Textual Analysis  40 35  Analysis (1,500 words) 

Essay  60 35  Essay (2,500 words) 

Sources   

 

Essential reading list 

There are many editions of these plays and poems available, you may use any of 
them. 
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William Shakespeare  King John 
     The Tempest 
     As You Like It 
     The Sonnets 
   
Christopher Marlowe  Edward II 
     
John Webster   The Duchess of Malfi 
 
Thomas Middelton & 
Thomas Dekker   The Roaring Girl 
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Jack the Ripper’s London: Myth, Reality, and 
the London Victorian Metropolis 
 

Module Code   4HIST008X 
Module Level   4  
Length             Session One and Session Two, Three Weeks  
Site              Central London  
Host Course             London International Summer School  
Pre-Requisite            None 
Assessment            20% Group Presentation, 10% Individual Report, 70% Exam 
 

 

Summary of module content 

The Ripper murders; social history of the East End; London in the late Victorian era; 

the representation of the killings in the media, in film and literature; the 

historiography of the Ripper murders. 

Learning outcomes  

By the end of the module the successful student will be able to: 

 

 show knowledge and understanding of the main social, cultural and economic 

characteristics of late Victorian London; 

 demonstrate awareness of the immediate myths and representations 

attaching to the Jack the Ripper murders; 

 begin to recognise the complexity of historical processes and relationships at 

work in interpretations of historical events; 

 make use of theoretical concepts as tools of historical understanding; 

 utilise and interpret primary historical sources, considering their reliability, 

value and significance; 

 use historical evidence and argument, to reach and support reasonable 

conclusions; 

 communicate effectively in written English, using recognised academic 

apparatus. 

 

Course outcomes the module contributes to: not applicable 

 

Indicative syllabus content   

The class addresses a number of significant issues and episodes in the history of 
late Victorian London and the Ripper murders, including: 
 

 wealth and poverty; 

 London as an imperial city; 
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 the social geography of London and class relations; 

 the economy of Victorian London; 

 the nature and impact of the Ripper murders; 

 representations of the murders then and since. 

 

Teaching and learning methods   

The class is delivered via lectures, seminars and field walks. Lectures give the 
essential framework for the class by providing key knowledge and interpretation 
upon which students are expected to build with their own reading. Seminars allow 
informal student-led discussion of the issues raised in lectures, opportunities for 
supervised group work and are also used to allow practice in the key skills of 
interpretation and analysis of primary historical sources. 
 
 

 

Activity type 

 

Category 

 

Student learning and teaching 

hours* 

Lecture Scheduled   10 

Seminar  Scheduled  20 

Tutorial Scheduled  

Project supervisor Scheduled  

Demonstration  Scheduled  

Practical Classes and workshops Scheduled 6 

Supervised time in studio/workshop Scheduled  

Fieldwork  Scheduled 6 

External visits  Scheduled 6 

Work based learning  Scheduled  

Total Scheduled   48 

   

Placement Placement   

Independent study  Independent  152 

Total student learning and teaching hours  200 

*the hours per activity type are indicative and subject to change.  
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Assessment rationale  

 

The class is assessed via coursework and a two-hour seen exam. 
 
Coursework consists of a group presentation. You will each speak for 5 minutes, and 
provide an individual written report on your research. 
 
In the examination, students will answer two essay questions and attempt a 
documentary analysis exercise. Documents are provided in advance of the 
examination, and students will choose one. 
 
Assessment is designed to allow students to demonstrate their acquired knowledge 
and understanding of late Victorian London and the context for the Ripper atrocities. 
In addition, it is intended to allow students to demonstrate the key skills of literacy 
and ability to argue a case, of historical interpretation and analysis, of synthesis and 
evaluation of evidence and the use of primary historical sources. Students will also 
demonstrate their ability to communicate knowledge and understanding in a time-
constrained environment. 

 

Assessment criteria  

 

In the group presentation students are expected to demonstrate they can: 

  

• formulate a question for the group to investigate and present to the  

 whole seminar class 

• make links between events, people, relevant factors, etc, to provide a  

 comprehensive explanation 

• work as part of a small group 

• provide evidence of research utilising both primary and secondary 

sources 

• use appropriate information and communication technology 

• communicate effectively in good oral English 

 

In the individual presentation log students are expected to: 

 

 represent, reflect upon and evaluate their own contribution to the work of the 

group 

 make rational judgements on how the group could have performed more 

effectively 

 communicate effectively in good written English 

 

In the documentary analysis exercise in the exam, students are expected to 
demonstrate that they can: 
 

 explain what the document is; 

 place it in its historical context; 
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 comment upon and explain the significant points, references and allusions in the 
text; 

 understand and explain the reliability or otherwise of the documents as a 
historical primary source; 

 summarise its value to the student of late-Victorian London and the Whitechapel 
murders; 

 communicate in good written English. 
 
In the examination questions, students are expected to demonstrate: 

 

 broadly-based knowledge and understanding of late-Victorian London society 
and history 

 a critical understanding of the Ripper murders and the historiography of the 
subject 

 the ability to work unassisted in a time-constrained environment 

 the ability to communicate effectively in written English 
 
 
 
Assessment methods and weightings  

 

Assessment name  
Weighting 
% 

Qualifying 
mark % 

Qualifying 
set 

Assessment type (e.g. 
essay, presentation, 
open exam or closed 
exam)  

Group Presentation 20 30  Presentation 

Individual report 10 30  Report 

Exam 70 30  Closed Exam 

 

Sources   

 

Essential reading list 

Ackroyd, P. London: The Biography (2002) 
Inwood, S. A History of London (1998); City of Cities: London 1870-1914 (2005) 
Jones, G. S. Outcast London (1971) 
White, Jerry Nineteenth Century London (2007) 
 
 
Ackroyd P. 'Introduction' in Jack the Ripper and the East End (2008) 
Begg P. Jack the Ripper: The Definitive History (2002) 
Walkowitz, Judith City of Dreadful Delight: Narratives of Sexual Danger in Late-
Victorian 
London (1992) 

Warwick, A. and Willis, M. Jack the Ripper: Media, Culture, History (2007) 

Table of Contents 



26 
 

World City: London since 1960 
 

Module Code   4HIST010X 
Module Level   4  
Length             Session One, Three Weeks  
Site              Central London  
Host Course             London International Summer School  
Pre-Requisite            None 
Assessment            100% Coursework (Group Presentation and an Essay) 
 

 

Summary of module content 

Post-war London; economic, social, cultural and political change since the 1960s; 

London as a Metropolis; housing and transport; regeneration; youth culture; policing 

and protest; class and ethnicity. 

Learning outcomes  

By the end of the module the successful student will be able to: 
 

1. demonstrate command of a body of historical knowledge in major 
developments in the history of London since the 1960s; 

2. demonstrate an ability to work collaboratively and to participate in 
group discussion; 

3. demonstrate the ability to gather and deploy evidence and data and to 
find, retrieve, sort and exchange new information; 

4. demonstrate clarity, fluency and coherence in written expression; 

5. demonstrate a developing awareness of continuity and change over 
extended time periods. 

Course outcomes the module contributes to: not applicable 

 

Indicative syllabus content   

The module addresses a number of key issues which are treated thematically, 
including:  

● London as an economic centre;  

● London’s politics from the LCC to the GLA;  

● London as a World City;  

● The development of London’s communities and cultural life; 

● Youth culture since the 1960s;  

● London’s challenges – crime, transport, housing;  

● Terrorism;  
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● The iconography of London as a World City;  

● Protest movements;  

● Regeneration; 

● Ethnicity and Social Class. 

 

Teaching and learning methods   

The module is delivered via lectures, seminars, field walks, film screenings and 
museum visits. Lectures last for approximately one hour and provide the essential 
framework for the module by providing key knowledge and interpretation upon which 
students are expected to build with their own reading. Seminars allow for informal 
student-led discussion of the issues raised in lectures, opportunities for supervised 
group work and are also used to allow practise in the key skills of interpretation and 
analysis of primary sources.  Field walks will enable the student to understand the 
streets and buildings of London as historians rather than tourists or shoppers. The 
cross-fertilization between the academic study of London and practical experience of 
exploring the city as it is today is an essential part of the module. The film screenings 
and museum visits will enable students to visualize key themes of the module. 
During museum visits students will be expected to undertake a varying range of 
activities. These may require small group or individual work, and students will 
receive a written brief from staff at the beginning of each visit. Tasks will include 
analysis of particular exhibitions or parts thereof, analysis of museum space and 
layout, assessment of museum learning aids and other activities as best suits the 
visit. Some visits may also include a guided tour by staff at the institution. All visits 
will culminate in a group discussion and ‘debriefing’. 
 
 
Activity type Category  Student learning and teaching 

hours* 
Lecture Scheduled   12 
Seminar  Scheduled  24 
Tutorial Scheduled  

Project supervisor Scheduled  

Demonstration  Scheduled 4 
Practical Classes and workshops Scheduled  

Supervised time in studio/workshop Scheduled  

Fieldwork  Scheduled 4 
External visits  Scheduled 4 
Work based learning  Scheduled  

Total Scheduled   48 

   

Placement Placement   

Independent study  Independent  152 
Total student learning and teaching hours  200 

*the hours per activity type are indicative and subject to change.  
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Assessment rationale  

The module is assessed via coursework (100%). Coursework consists of: 

● A group presentation (15 minutes) on the development since the 1960s 
of an area of London chosen by students and approved by the module leader. 

● An extended essay (2,500 words). 

Assessment is designed to allow students to demonstrate their acquired knowledge 
and understanding of the development of London in the period under study. In 
addition, it is intended to allow students to demonstrate the key skills of literacy and 
to argue a case in both written and spoken form, of historical interpretation and 
analysis, of synthesis and evaluation of evidence and of primary as well as 
secondary historical sources.  Students will also demonstrate their ability to 
communicate knowledge and understanding in a time-constrained environment. 

The module includes elements of ‘formative’ assessment, via online tests in 
Blackboard, quizzes and debates in seminars, and short written exercises.  Through 
these formative assessments, students will receive feedback on their progress, 
allowing students and staff to take action to help improve performance and 
engagement with the module. 
 

Assessment criteria  

The coursework essay will be assessed on the ability to respond appropriately and 
relevantly to the question, provide an analytic approach to the issue, construct sound 
arguments and critically use material to support these; coherence of structure and 
clarity in the overall expression and presentation of the argument is also assessed.  
References and citation are expected when secondary sources are used.   

The group oral presentation will be examined on the degree of knowledge of the 
subject matter demonstrated, the individual student’s ability to work as part of a 
group, how well the topic is addressed and the clarity of explanation, the evidence of 
research and work undertaken, the coherence, clarity and quality of delivery and the 
effective use of presentation aids.   

 

 
Assessment methods and weightings 
 

Assessment name  
Weighting 
% 

Qualifying 
mark % 

Qualifying 
set 

Assessment type (e.g. 
essay, presentation, 
open exam or closed 
exam)  

Group Presentation 30 35  Presentation 

Essay (2,500 words) 70 35  Essay (2,500 words) 
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Sources   

Essential reading  

  

Bloom, Clive Violent London: 2000 Years of Riots, Rebels and 
Revolts (Basingstoke: Palgrave Macmillan,2010) 

Gardiner, Juliet From the Bomb to the Beatles: The Changing Face 
of Post-war Britain (London: Collins & Brown,1999) 

Gilbert, David ‘‘The Youngest Legend in History’: Cultures of 
Consumption and the Mythologies of Swinging 
London’, London Journal, Vol. 31, No. 1, June 

2006, pp. 1-14. 

Hamnett, Chris Unequal City: London in the Global Arena (London: 
Routledge, 2002) 

Inwood, Stephen A History of London (London: Macmillan, 1998) 

Kerr, Joe London: From Punk to Blair (London: Reaktion, 
2003) 

Levy, Shawn Ready, Steady, Go! Swinging London and the 
Invention of Cool (London: Fourth Estate, 2002) 

 

Porter, Roy London: A Social History (London: 
Penguin, 2000) 

Sandbrook, Dominic White Heat: A History of Britain in the 
Swinging Sixties (London: Abacus,2007) 

Sheppard, Francis London: A History (Oxford: OUP, 2006) 

White, Jerry                                                              London in the Twentieth Century (2001) 
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Art and Society 
 

Module Code   4ELIT007X   
Module Level   4  
Length             Session One and Session Two, Three Weeks  
Site              Central London  
Host Course             London International Summer School  
Pre-Requisite            None 
Assessment            60% Essay, 40% Presentation 
 

 

Summary of module content  

This module is an introduction to the visual culture of London, including painting, 

architecture, photography and contemporary media. Students will visit the major art 

galleries to examine how art works exhibitions and cultural organisations can be 

understood within wider social contexts. The sessions also include museums and 

historical sites, such as the British Museum and St Paul’s Cathedral, as well as art 

galleries. The classes will explore how these institutions reveal the complex cultural 

identity and history of London. The module develops students’ skills in visual 

analysis and critical thinking about culture. 

NOTE: this module may include additional costs for museum tickets. 
 

Learning outcomes  

By the end of the module the successful student will be able to: 
 

 Demonstrate ability to make a visual analysis of works of art 

 Demonstrate an understanding of visual arts 

 Demonstrate an understanding of the ways in which historical displays and 
sites can be related to a political, social or cultural context 

 Discuss the role of London as a cultural centre. 

 Develop appropriate skills in academic presentation and writing. 

 

Course outcomes the module contributes to: 

Students will be able to demonstrate: 

NA 

(NB this module does not form part of the BA English Literature and cannot be taken 

by students on this pathway) 
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Indicative syllabus content   

 Iconic buildings and national heritage: St Paul’s Cathedral and Westminster 
Abbey 

 How museums represent historical narratives: The Museum of London; the 
British Museum  

 Looking at master paintings: the National Gallery 

 Multi-cultural London: the representation of race, gender and sexuality in art 
and culture C17th – C21st 

 Impressionism and Post-Impressionism: the Courtauld Gallery 

 Modernism and Post-Modernism in architecture and the fine arts. 

 Tate Modern: a contemporary art museum for the 21st century 

 

Teaching and learning methods   

The module consists of 12 x 3-hour classes held over three weeks including site 

visits. 

 

Activity type Category  Student learning and teaching 
hours* 

Lecture Scheduled   0 

Seminar  Scheduled  0 

Tutorial Scheduled 0 

Project supervisor Scheduled 0 

Demonstration  Scheduled 0 

Practical Classes and workshops Scheduled 36 

Supervised time in studio/workshop Scheduled 0 

Fieldwork  Scheduled 0 

External visits  Scheduled 3 

Work based learning  Scheduled 0 
Total Scheduled   36 

   

Placement Placement  0 

Independent study  Independent  164 
Total student learning and teaching hours  200 

*the hours per activity type are indicative and subject to change.  

 
 

Assessment rationale  

The assessment is designed to give students the opportunity to develop skills in the 

reading of artworks and visual material, to develop contextual arguments, and to 

relate primary and secondary resources. The essay aims to enable them to produce 

a researched and academically developed piece of work and to enable them to 

develop their analytical and reflective skills. 

Assessment criteria  

The assignments are assessed on the ability of the student to discuss a range of 

material, to reflect upon their responses to individual works of art, to contextualise 
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the examination of visual material to cultural and historical contexts, to develop a 

coherent argument. 

 
Assessment methods and weightings 

 

Assessment name  
Weighting 
% 

Qualifying 
mark % 

Qualifying 
set 

Assessment type (e.g. 
essay, presentation, 
open exam or closed 
exam)  

Essay 60 30 - Essay 

Presentation 40 30 - Group presentation 

 

Sources   

 

Michael Archer  Art Since 1960 London: Thames & Hudson, 2002 

Francoise Barbe-Gall How to Look at a Painting, London: Frances Lincoln, 2011 

David Britt Modern Art: Impressionism to Post-modernism, London: 
Thames and Hudson, 1999 

Anne D’Alleva  How to Write Art History, London: Laurence King, 2010 

Andrew Wilton  Five Centuries of British Painting London: Thames & Hudson, 

2002 

 

Electronic Resources 

www.tate.org.uk 
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London Theatre Studies 
 

Module Code   4ELIT008X   
Module Level   4  
Length             Session One, Three Weeks  
Site              Central London  
Host Course             London International Summer School  
Pre-Requisite            None 
Assessment            50% Oral Presentation, 50% Essay 
 

 

Summary of module content  

This module provides an introduction to the institutions and trends of London’s 

contemporary theatre including musical theatre in London. Diverse performance 

types and genres in different kinds of venues/institutions are examined, with a focus 

on reviewing theatre productions from an informed perspective. Visits to the theatre, 

tours of relevant sites, review sessions, workshops and talks with theatre 

practitioners outline the processes of producing and staging theatre, with particular 

reference to current productions in London. 

NOTE: this module may include additional costs for theatre tickets. 

 

Learning outcomes  

By the end of the module the successful student will be able to: 

 demonstrate knowledge of London theatre from an institutional and artistic point 
of view 

 demonstrate a knowledge of London’s musical theatre 

 discuss the diverse types of theatres, contemporary theatre productions and 
trends following visits to the theatre and relevant sites; 

 outline some of the socio-historical and contemporary contexts with regard to 
theatre institutions, their architecture, theatre-going and some of the drama 
currently performed. (Students will be able to discuss the issues pertaining to the 
reconstruction of the new Globe as a historicist project and its value to a modern 
audience); 

 apply theoretical skills in reviewing and critically assessing dramatic 
performance; 

 identify the various aspects and processes involved in staging a theatre 
production, based on theory and discussion with theatre practitioners; 

 demonstrate the ability to synthesise and express ideas and information clearly 
orally and in writing. 

 

Course outcomes the module contributes to: 

Students will be able to demonstrate: 

NA 
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(NB this module does not form part of the BA English Literature ) 

Indicative syllabus content   

 The current London theatre scene 

 Theatre institutions & companies 

 Musical theatre: historical background and current approaches   

 Performance, productions, genres, trends 

 Audiences 

 Current and historical context of London theatre 

 Reviewing theatre 

 Theory of theatre analysis 

 Producing and staging 

 Social trends 

 Theatre as cultural medium 

 

Teaching and learning methods   

The module consists of 12 x 3-hour classes held over three weeks including site 

visits. 

 

Activity type Category  Student learning and teaching 
hours* 

Lecture Scheduled   0 

Seminar  Scheduled  0 

Tutorial Scheduled 0 

Project supervisor Scheduled 0 

Demonstration  Scheduled 0 

Practical Classes and workshops Scheduled 36 

Supervised time in studio/workshop Scheduled 0 

Fieldwork  Scheduled 0 

External visits  Scheduled 3 

Work based learning  Scheduled 0 
Total Scheduled   36 

   

Placement Placement  0 

Independent study  Independent  164 
Total student learning and teaching hours  200 

*the hours per activity type are indicative and subject to change.  

 
 

Assessment rationale  

Assessment is designed to allow students to demonstrate their acquired knowledge 

and experience of diverse aspects of London theatre and apply their skills in 

reviewing theatre productions. The coursework essay will examine the student’s 

ability to critically analyse and relate their knowledge and understanding to specific 

issues pertaining to theatre in London. The presentation will allow the testing and 

development of the transferable skills of oral communication, as well as the ability to 

research and present a topic of the student’s choice, approved by their tutor, to the 

class within a limited time frame.   
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Assessment criteria  

The coursework essay will be assessed on the ability to respond appropriately and 

relevantly to the question, provide an analytic approach to the issue, construct sound 

arguments and critically use material to support these; coherence of structure and 

clarity in the overall expression and presentation of the argument is also assessed. 

References and citation are expected when secondary sources are used.  

The oral presentation will be examined on the degree of knowledge of the subject 
matter demonstrated, how well the topic is addressed and the clarity of explanation, 
the evidence of research and work undertaken, the coherence, clarity and quality of 
delivery and the effective use of presentation aids. The presentation may be by 
individual or groups, to be decided by the module leader 
 
Assessment methods and weightings 

 

Assessment name  
Weighting 
% 

Qualifying 
mark % 

Qualifying 
set 

Assessment type (e.g. 
essay, presentation, 
open exam or closed 
exam)  

Oral Presentation 50 30 - Oral Presentation 

Essay 50 30 - Essay 

 

Sources   

 

Simon Cooper and Sally Mackey, Theatre Studies: An Approach For Advanced Level 

(London: Stanley Thornes, 1995) 

Simon Cooper and Sally Mackey, Drama and Theatre Studies (London: Stanley Thornes, 

2000) 

Elizabeth Gurr, Shakespeare’s Globe: The Guidebook (Brighton: Spinney Publications,1998) 

Sally Mackey (ed.), Practical Theatre: A Post 16 Approach (London: Stanley Thornes, 1997) 

Irving Wardle, Theatre Criticism (London: Routledge, 1992) 
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Literary London 
 

Module Code   4HIST011X 
Module Level   4  
Length             Session Two, Three Weeks  
Site              Central London  
Host Course             London International Summer School  
Pre-Requisite            None 
Assessment            30% Presentation, 70% Essay 
 

 

Summary of module content  

Introduction to some of the many texts – literary and non-literary - that have focused 

on London; relationship between the literary text and historical contexts, in particular 

those of geography and economics; consideration of the relation between the rise of 

the city and the rise of new modes of writing and new concepts of subjectivity. 

Learning outcomes  

On completing the module, the successful student will be able to: 

 recognise and discuss some of the ways of relating literary and film texts to 
their historical and social context; 

 explain some of the social, political and spiritual fears, hopes and perceptions 
that inspired representations of London; 

 demonstrate skills of logical argument and an ability to analyse and 
synthesise information and critical material; 

 discuss how representations of London are as much fictional constructs as 
they are factual; 

 communicate effectively in good written English, using recognised academic 
apparatus, to a good standard. 

  

Course outcomes the module contributes to: not applicable 

 

Indicative syllabus content   

This class is based on a selection of some of the many Augustan, Romantic, 
Gothic Victorian, Modern and Postcolonial texts set in London.  Although the main 
focus will be on literary texts, we will also look at film and architecture.  We will be 
considering Augustan and Romantic constructions of London; the bequest of the 
17th century to 18th century cultural and political life; the relation between 
geography and economics; separate cultures of Westminster and the City; public 
spaces and public culture; public and private domains; London and Empire; 
gendered experience of the city; London as Augusta; Satire; the beginnings of 
Urban realism; Urban identities; the poet in the city; London as dystopia; Romantic 
temporalities; London as Gothic locale; the double life of London; the flâneur; 
detective fiction as an urban genre; reading city signs; the literary geography of the 
nineteenth-century novel; urban perspectives and the Victorian novel. 
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Teaching and learning methods   

The class is delivered via seminars, which will be discussion-based.  However, when 
necessary seminars will include mini-lectures of no more than half an hour in order to 
provide key knowledge. There will also be visits to sites of interest. We will be 
considering representations of London in fiction, poetry and film. 
 
Activity type Category  Student learning and teaching 

hours* 

Lecture Scheduled    

Seminar  Scheduled  36 

Tutorial Scheduled  

Project supervisor Scheduled  

Demonstration  Scheduled  

Practical Classes and workshops Scheduled  

Supervised time in studio/workshop Scheduled  

Fieldwork  Scheduled 6 

External visits  Scheduled 6 

Work based learning  Scheduled  
Total Scheduled   48 

   

Placement Placement   

Independent study  Independent  152 
Total student learning and teaching hours  200 

*the hours per activity type are indicative and subject to change.  

 

Assessment rationale  

Assessment is designed to allow students to demonstrate their acquired knowledge 
and ability to provide sustained analyses of literary (and visual) texts. It is also 
intended to allow students to demonstrate the key skills of literacy and ability to 
construct a nuanced and balanced argument. 
 
Assessment criteria  

Presentation: 
 
Students will be assessed on the extent to which they have demonstrated: 
 

 understanding of the question; 

 incorporation of critical source material; 

 engagement with the audience; 

 quality of presentation in relation to audible delivery, clarity and structure; 
appropriate use of presentation aids (such as handouts, whiteboard, DVD, 
Powerpoint). 

 
Essay: 
 
Students will be expected to employ a good level of written expression and academic 
register, and will be assessed additionally in relation to: 
 
 

 focused response to the question, 

 development of a coherent argument supported by appropriate examples; 
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 evidence of engagement with issues discussed during the module; 

 range of research and secondary reading, appropriately referenced. 

 

Assessment methods and weightings 

 

Assessment name  
Weighting 
% 

Qualifying 
mark % 

Qualifying 
set 

Assessment type (e.g. 
essay, presentation, 
open exam or closed 
exam)  

Individual Presentation 
(fifteen minutes) 

30 30  Presentation 

Essay (2,500 words) 70 30  Essay 

     

 

Synoptic assessment  

Not applicable. 

 

Sources   

Essential reading list 

 
Charles Dickens   Great Expectations 
Robert Louis Stevenson The Strange Case of Dr. Jekyll and Mr. Hyde 
Arthur Conan Doyle  The Man with the Twisted Lip 
Virginia Woolf             Mrs Dalloway 
Hanif Kureishi  The Buddha of Suburbia 
Richard Bean  England People Very Nice 
Lisa Russ Spaar (ed.)  All That Mighty Heart: London Poems 
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Jane Austen – From the Page to the Screen 
 

Module Code   4ELIT014X 
Module Level   4  
Length             Session Two, Three Weeks  
Site              Central London  
Host Course             London International Summer School  
Pre-Requisite            None 
Assessment            30% Presentation, 70% Essay 
 

 

Summary of module content  

Screen adaptations of Jane Austen novels. 

NOTE: this module may include additional costs for museum tickets. 

Learning outcomes  

On completing the module, the successful student will be able to: 

 identify some of the main features of Austen’s work and explain why they are 
significant; 

 carry out an effective analysis in relation to specific passages from work 
studied; 

 explain the contexts of Austen’s work; 

 demonstrate understanding of selected adaptations of Austen’s work and their 
relationship to Austen’s original texts; 

 demonstrate competence in the following study skills: classroom presentation; 
planning an essay; constructing a bibliography; summarising and using critical 
material; group discussion and critical reflection. 

Course outcomes the module contributes to: not applicable 

 

Indicative syllabus content   

 
Jane Austen is one of the most important writers in the history of the novel and 
she remains extremely popular. This module examines her complex legacy 
through consideration of her six major novels, with a specific focus on her first 
three published works and their screen adaptations – Sense and Sensibility, Pride 
and Prejudice, and Northanger Abbey. Students will examine Austen’s place in 
literary tradition, engaging with debates about her style and the way in which her 
texts respond to a wide range of social and political issues including class 
relations, education, gender, the family, ‘improvement’, religion, social mobility, 
war, revolution and national identity. Informed by an understanding of Austen’s 
work on the page, and the contexts of its creation, ‘re-writings’ of Austen through 
screen adaptations and mashup/parody novels will be considered and critiqued, 
underpinning analysis and discussion of Austen’s continuing relevance to our own 
time. 
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Teaching and learning methods   

The module will take place over twelve seminar sessions of three hours that will 
include tutor presentations, literary analysis, critical discussion, film screenings and 
small group work. Supporting material will be available on Blackboard, and students 
will be given directed reading that will form the basis of analysis and discussion. 
Visits to sites of interest and relevance to Jane Austen’s work will be incorporated 
into the learning experience. 
 
Activity type Category  Student learning and teaching 

hours* 

Lecture Scheduled   12 

Seminar  Scheduled  24 

Tutorial Scheduled  

Project supervisor Scheduled  

Demonstration  Scheduled  

Practical Classes and workshops Scheduled  

Supervised time in studio/workshop Scheduled  

Fieldwork  Scheduled 6 

External visits  Scheduled 6 

Work based learning  Scheduled  
Total Scheduled   48 

   

Placement Placement   

Independent study  Independent  152 
Total student learning and teaching hours  200 
*the hours per activity type are indicative and subject to change.  

 

Assessment rationale  

There are two parts to the module assessment - an in-class presentation and a 
written essay. The presentation will take place during the course of the module and 
allow students to combine analytical thinking, public-speaking skills and the use of 
visual aids to communicate their argument. The essay is designed for students to be 
able to present their learning in the form of a critical consideration of Austen’s work, 
both on the page and on the screen. Students will have a number of essay questions 
from which to choose. 
 
Assessment criteria  

Presentation: 
 
Students will be assessed on the extent to which they have demonstrated: 
 

 understanding of the question; 

 incorporation of critical source material; 

 engagement with the audience; 

 quality of presentation in relation to audible delivery, clarity and structure; 
appropriate use of presentation aids (such as handouts, whiteboard, DVD, 
Powerpoint). 
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Essay: 
 
Students will be expected to employ a good level of written expression and academic 
register, and will be assessed additionally in relation to: 
 

 focused response to the question, 

 development of a coherent argument supported by appropriate examples from 
module texts/screen adaptations; 

 evidence of engagement with issues discussed during the course; 

 range of research and secondary reading, appropriately referenced. 

 

Assessment methods and weightings 
 

Assessment name  
Weighting 
% 

Qualifying 
mark % 

Qualifying 
set 

Assessment type (e.g. 
essay, presentation, 
open exam or closed 
exam)  

Presentation (ten minutes) 30 30  Presentation 

Essay (2,500 words) 70 30  Essay 

     

 

Synoptic assessment  

Not applicable. 

 

Sources   

Essential reading list 

 
Jane Austen Sense and Sensibility (1811) 
Pride and Prejudice (1813) 
Northanger Abbey (1818) 

Seth Grahame-Smith Pride and Prejudice and Zombies (2009) 
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Cinematic Justice 
 

Module Code   4LLAW016X 
Module Level   4  
Length             Session One and Session Two, Three Weeks  
Site              Central London  
Host Course             London International Summer School  
Pre-Requisite            None 
Assessment           100% Essay 
 

 

Summary of module content 

Criminal justice has historically proved a valuable source for film makers. From I am 
a Fugitive from a Chain Gang (1932) to contemporary films such as Conviction 
(2011) various aspects of criminal justice have been portrayed. In addition to pure 
fiction real life events such as the imprisonment of the Guildford 4 (In the Name of 
the Father) have formed the basis for dramatic works. This module analyses films 
illustrating the criminal justice system of the UK and abroad to discover what these 
portrayals tell the viewer about criminal justice. The module uses the films 
themselves as the primary source of material coupled with academic commentary. 
 
NOTE: this module may include additional costs for museum tickets. 
 

Learning outcomes  

On successful completion of the module students will have demonstrated: 
 

 The ability to work under direction and take responsibility for their own work in 
an adaptable, and reflective manner.  

 A broad knowledge and understanding of how aspects of criminal justice are 
portrayed in film;  

 A research strategy that encompasses the identification and selection of a 
range of authoritative and reliable materials.  

 Effective interpersonal and communication skills, specifically with regard to 
written and digital competencies. 

 

Course outcomes the module contributes to: None 

 

Indicative syllabus content   

 
The exact content of the syllabus will be determined by the material selected for 
viewing. Topics may include the following with these and other films. 
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Prison films 

Papillon, Bronson, McVicar, the Green Mile, The Hill, Midnight Express,The 
Shawshank Redemption, Scum, The Great Escape.   

 
Criminal trials and lawyers 

• And Justice for All, Suspect, A Time to Kill, A Dry White Season, The 

Firm,Twelve Angry Men, My Cousin Vinny, Inherit the Wind, Witness for the 

Prosecution, Judgement at Nuremberg. 

Police films 

• French Connection, Dirty Harry, The Departed, Mississippi Burning, L.A. 

Confidential, The Fugitive, The Untouchable, Public Enemies, Serpico, Heat. 

Vigilante justice 

• Death Wish, Gran Torino, The Boondock Saints,Taxi Driver, Harry Brown, The 

Brace One, Walking Tall,  

Miscarriages of Justice 

10 Rillington Place, The Hurricane, Dance with a Stranger, Let Him Have It, In the 
Name of the Father, To Kill A Mockingbird, The Green Mile, The Fugitive, The Thin 
Blue Line. 
 

Teaching and learning methods   

This module runs in a block mode over a period of a number of weeks in a summer 
school. Films will be watched in class and be the primary material supported with 
directed reading. Time will be set aside for seminar discussion. 
1.  

Activity type Category  Student learning and 
teaching hours* 

Lecture Scheduled    

Seminar  Scheduled  48 

Tutorial Scheduled  

Project supervisor Scheduled  

Demonstration  Scheduled  

Practical Classes and workshops Scheduled  

Supervised time in studio/workshop Scheduled  

Fieldwork  Scheduled  

External visits  Scheduled  

Work based learning  Scheduled  
Total Scheduled   48 

   

Placement Placement   

Independent study  Independent  152 
Total student learning and teaching hours  200 
*the hours per activity type are indicative and subject to change.  
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Assessment rationale  

The 3000 word essay allows students to consider one area of the relationship of film 
and the law in depth. Students are expected to draw upon visual material in the 
construction of the work.  
 
Assessment criteria  

 Academic content: This includes analysis of the question, response to the 
question, evidence of logical argument and appropriate examples.  

 Presentation: structure, spelling/punctuation, grammar and overall care.  

 Depth and breath of research and ability to reference work correctly. 

 Ability to elucidate arguments/points in a succinct manner and within the word 
limit. 

 
Assessment methods and weightings 

 

Name of 
assessment 

Weighting 
% 

Qualifying 
mark % 

Qualifying 
set 

Assessment type 
(e.g. essay, 

presentation, 
open exam or 
closed exam) 

Essay 3000 words 100    
 

Synoptic assessment  

NA 

 

Sources   

Course Text 

 
Greenfield, S., Osborn, G., and Robson, P. Film and the Law (Cavendish Publishing, 
2010). 

 
Further Reading 
Asimow, M. (ed) (2009) Lawyers in Your Living Room, American Bar Association, 
USA. 
Asimow M, Mader S (2004) Law and Popular Culture, Peter Lang Publishing, Inc 
New York. 
Bergman, P. & Asimow, M. (1996) Reel Justice - The Courtroom Goes to the Movies 
(Andrews and McMeel, Kansas City) 
Black, D. (1999) Law in Film: resonance and representation, University of Illinois 
Press, Urbana and Chicago) 
Denvir, J. (ed) (1996) Legal Reelism - Movies as Legal Texts, University of Illinois 
Press,Urbana and Chicago. 
Gunn, D. (1993) The Lawyer and Popular Culture, Rothman. 
Harris, T. (1987) Courtroom’s Finest Hour in American Cinema, The Scarecrow 
Press, Inc. Metuchen, NJ & London. 
Moran L. et al (2004) Law’s Moving Image, Cavendish Publishing.   
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Rafter, N.(2006) Shots in the Mirror; crime films and society, Oxford University Press 
2nd Ed. 

 

Websites 

Jc2m (Journal for Crime Conflict & the Media) 
http://www.jc2.co.uk 
 
Journal of Criminal Justice and Popular Culture 
http://www.albany.edu/scj/jcjpc 
 
Oklahoma City University Law Review 
http://www.okcu.ed/law/lrev.htm#articles 
Picture Justice 
http://www.usfca.edu/pj 
 

Tarlton Law Library Law in Popular Culture - Feature Films (2000) (filmography with 
just over 600 films listed) 
http://tarlton.law.utexas.edu/lpop/legstud.htm 
West Virginia University College of Law  
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Print Journalism -The London Experience 
 

Module Code   4JRNL008X 
Module Level   4  
Length             Session One, Three Weeks  
Site              Central London  
Host Course             London International Summer School  
Pre-Requisite            None 
Assessment            80% Portfolio, 20% Coursework 
 

 

Summary of module content:  

This module uses London as the focus for a journalism project that explores one of 
the world’s great capital cities from the perspective of an international student and 
introduces students to the modern magazine business. During this module, students 
work in groups to develop an idea for a magazine about London, which they then 
research and write stories for, before going to edit and lay out stories. They end the 
module by creating a digital dummy of their title. Students learn how to research and 
write a range of stories and copy for magazines. They develop basic page design 
skills, coming up with layouts for their own magazine. The magazines they create are 
print titles – but students will also be encouraged to investigate tablet-based 
publications, apps and online editions too and to consider the role social media plays 
in modern magazines. 
 

Learning outcomes  

By the end of the module the successful student will be able to: 

1. Demonstrate a developing understanding of the editorial approaches of 
modern print magazines (GA1, GA3) 

2. Apply that understanding to the work they do for their magazines so that they 
create appropriate content, targeted at a specific audience (GA2, GA3) 

3. Write a range of lively and effective magazine copy, from features and news to 
blurbs and cover lines (GA2, GA4, GA5) 

4. Demonstrate a developing understanding of magazine design, both in print 
and for other platforms (GA1, GA2) 

5. Apply that understanding in the visual work done for their magazine, from 
page lay out to use of pictures (GA1, GA2) 

6. Fulfil specific editorial roles within a small creative team and work in a 
professional manner, to tight deadlines (GA2, GA4, GA5) 

7. Evaluate the work done on the module – both the group magazine and their 
individual stories and layouts – and demonstrate a developing awareness of 
professional approaches (GA1, GA3, GA4, GA5) 
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Graduate Attributes these learning outcomes contribute to: 
 

GA1 Critical and creative thinkers 
GA2 Literate and effective communicator 
GA3 Entrepreneurial 
GA4 Global in outlook and engaged in communities 
GA5 Social, ethically and environmentally aware 

 

Indicative syllabus content   

 

1. Introduction to magazine publishing and London magazines 
2. Magazine analysis 
3. Developing ideas for magazines 
4. Editorial teams and working in groups 
5. Magazine features and copy – writing stories that cover current issues and 

culture in London 
6. Writing for a target audience  
7. Introduction to InDesign and print page design 
8. Developing design ideas – from covers and flat plans to layouts 
9. Sub-editing and copy flow 
10. Producing the dummy 

 

Teaching and learning methods   

Students will be taught in a variety of ways:  

 Whole class workshops, using Powerpoints and audio/video where 
appropriate These sessions mix lectures from the tutors with more hands-on 

work by students, developing ideas and producing content and stories. 
Students will at times work in groups and at times individually 

 Software demonstrations These will introduce students to new pieces of 

equipment or software and give them the chance to try them out with 
guidance from a tutor 

 Editorial meetings with groups working on publications These will allow 
groups to develop ideas and plan and co-ordinate production themselves, with 
guidance from the tutor 

 Industry speakers There may be visits from industry specialists, from writers, 

editors and publishers to designers, picture editors and advertisers 

 Tutorials where necessary These may be informal one to one discussions 

during the whole class workshops. They may be more formal affairs, 
scheduled to help the development of individual writing 

 
NB This module is delivered in burst mode, over a three-week period during the 
University of Westminster’s London International Summer School. Students will be 
taught for four days a week (three half days and one full day of teaching – the latter 
will focus on going out and gathering stories and then on design and production 
work). The module will be taught at a central London site. Classroom work will be 
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supported by lecture notes and handouts. Material will be made available via 
Blackboard.  
 
Activity type Category  Student learning and teaching 

hours* 

Lecture Scheduled    

Seminar  Scheduled   

Tutorial Scheduled  

Project supervision Scheduled  

Demonstration  Scheduled  

Practical Classes and workshops Scheduled 48 

Supervised time in studio/workshop Scheduled  

Fieldwork  Scheduled  

External visits  Scheduled  

Work based learning  Scheduled  

Total Scheduled   48 

   

Placement Placement   

Independent study  Independent  152 

Total student learning and teaching hours  200 

*the hours per activity type are indicative and subject to change.  

 

Assessment rationale  

Students are assessed through three pieces of coursework over the duration of the 

module.  

Coursework 1 comprises a portfolio of work done for their magazines. It will include:  

 A selection of stories written for the magazine, including one long feature and 
at least two shorter pieces 

 Layout work done for the magazine, in particular of their own long feature. 
They must follow the design and house style of their group magazine. 

 A production log that details the individual student’s contribution to the group 
magazine and discusses the success of the final publication 

 

The magazine stories the students submit will test their ability to write a range of 
magazine copy, to a tight deadline, in an appropriate style and according to the brief 
agreed with their group. This assessment will measure how much students have met 
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Learning Outcomes 1, 2, 3 and 6. The layout work that students hand in will test their 
developing design and subbing skills and their ability to work with precision and 
speed. This will measure students’ progress towards Learning Outcomes 4, 5 and 6. 
 
Students’ overall contribution to the group publication will also be taken into account 
when deciding the final mark for this assessment. A student might work as a sub, as 
a designer, as picture editor, as editor of a particular section, as online editor, as 
business manager. The role is decided by the team and agreed with the module 
tutor. This will test students’ ability to work professionally as part of a group, to 
accept production decisions in the right spirit, to exhibit leadership and management 
skills where required. The production log will give the student a chance to reflect on 
the experience of working together, identify strengths and weaknesses of the group 
production, in relation to the original goals and to reflect on the dynamics of editorial 
teams. This will test whether students have met Learning Outcomes 1, 2, 6 and 7. In 
terms of word count, students will be expected to write 1000 words for the production 
log and around 2,000 words in total for the various pieces they write for their 
magazine.  
 
Coursework 2 is the finished dummy of the magazine developed by a particular 
group. This will be assessed on the basis of how successful the final magazine is, in 
terms of the aims set out for it by the students initially, and also in terms of how well 
it works overall as a publication, how well it reaches its target market/niche and how 
effective a commercial proposition it is. This tests whether students have met all of 
the Learning Outcomes of the module. This assessment will receive a group mark - 
students working in the same group will receive the same mark. 
 
This module contains a significant element of group work. This will be assessed first 
via observation of the way the groups work together. The production log will also 
help tutors to evaluate a students’ contribution to the group. However, the mark for 
CWK2 – the group magazine – will be based purely on how effective the finished 
product is. 
 
There is one formative assessment on this module. As production starts, students 
will submit first drafts of their long features, which will read by the module tutor, who 
will offer formative feedback and advice on potential re-writes.  

 

Assessment criteria  

 

Students will be assessed according the extent that their work demonstrates: 
 

1. That the overall learning outcomes have been met 
2. The ability to create work that meets the requirements of a specific brief  
3. A developing level of market awareness and the needs of target audiences 
4. An ability to create a range of content, from magazine stories to finished 

layouts, that collectively show a developing understanding of magazine 
journalism and reflect their experience of London 

5. An ability to work individually and in group, to tight deadlines 
6. An understanding of current magazine industry practice – both in print and 

other platforms - and the ability to apply that understanding to their own work 
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7. A reflective approach to their magazine work 
 

 

Assessment methods and weightings 

 

Name of assessment 

Weighting 

% 

Qualifying 

mark % 

Qualifying 

set 

Closed/ 

open book 

exam (incl. 

No of hrs) 

Coursework 1: Individual portfolio of 

magazine work 

80%   Portfolio  

Coursework 2: Group Magazine 20%   Coursework 

 

Sources   

 
Books 

Frost, Chris (2011) Designing for Newspapers and Magazines (London: Routledge) 

Mark Hanna and Mike Dodd (2014) McNae’s Essential Law for Journalists (OUP: 

Oxford) 

Losowsky, Andrew (2007) We Love Magazines (London: John Brown) 

Lupton, Ellen (2010) Thinking with Type (New York: Princeton Architectural Press) 

McKay, Jenny (2013) The Magazines Handbook (London: Routledge) 

Morrish, John and Bradshaw, Paul (2011) Magazine Editing: In Print and Online 

(London: Routledge) 

Klanten, Robert and Ehmann, Sven (2010) Turning Pages: Editorial Design for Print 

Media (Die Gestalten Verlag) 

Klanten, Robert, Ehmann, Sven and Schulze, Franz (2011) Visual Storytelling (Die 

Gestalten Verlag) 

 

Periodicals 

The Guardian and other national newspapers, with particular attention to weekend 

editions of major newspapers, and a selection of leading magazines, including The 

Economist, Marie Claire, Cosmopolitan, GQ, Monocle, Esquire, The New Yorker, 

Vanity Fair, Wallpaper and various London magazines, in particular London listings 

magazines.  
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